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tions invoked and by the teaching- of ulterior facts.
Moreover, the Dutch Commission only quotes one
formula of proportions for three coats, whilst there
were at least five different ones for the experiments in
question, since they operated at the Pasteur Institute :
1.  On raw outdoor plaster.
2.  On outdoor plaster cnduits.
3.  On outdoor woodwork.
4.  On ironwork and iron plates.
5.  Formulas for endtiits.
However that may be, and in any case, the French
proportions for these experiments not being at all in
conformity with the technique and practice of the
painters of France, the Author can only repudiate, without
any other motive, all the results which they have given,
whatever they may be ; but, as just said, the Author does
not attach so much importance to the rigorous exactitude
of the proportions in a paint, when it is a case of
judging the intrinsic value of its colour and its base,
because, in that case, operations are not confined to a
single test, a single proportion, a single experiment. It
was thus desirable that the Dutch Commission should
not judge the French style of painting with white zinc
from a single and unique formula, the more so as the
mere examination of this formula denotes a complete
aberration of technical skill, since the priming coat is
found to contain four times as much oil as white zinc,
not in volume but in weight; whilst not one of the first
coats of white zinc, used by the Dutch Commission,
reached even double the amount of oil in proportion to
the white.